V
SHAKESPEARE AND RITUAL
GREAT drama is something moie than entertainment
Rather I would call it a ceremony in which actors and
audience share in the foimal unfurling of some deeply sig
ruficant pattern So the better you know a great play, the
richer your gam there should be little element of excite-
ment as to what shall happen Or rathei your knowledge of
the futuie disclosme actually increases your dehght m its
awaited surprise Remember Bottom's remaik - 'You shall
see, it will fall pat as I told you Yonder she comes' That
goes deep into the nature of dramatic art The Greek and
Elizabethan dramatists alike were fond of well-known tales
For, by knowing the future and overlooking the whole,
whether you be actor or audience, you become fully con-
scious of life's patterned progress, for awhile entering a
state unattamed in actual aftans except at rare moments
You rise above the stoiy's purely sequential natwe People
often ask whethei an actor should feel and live his part or
rather work fiom a cold and impersonal intellectual height,
but the question is futile, since he must do both He must be
lost in his pait while rising above it He must live it in-*
tensely, but with the felt intensity of art An actoi 's efforts
must always be given with a ceitam conscious precision
often signalling to the audience the kind of reaction de-
sired An audience will often laugh at, or take seriously, a
certain effect according to what they think is expected of
them This is a psychological fact, apart from theory, that
must never be forgotten There must be, therefore, a blend
of conscious artistry with spontaneous feeling This very
blend is the supreme necessity As m a dance you may lose
your self-consciousness to realize it differently m terms of
acquired technique and orchestral rhythm, so audience and